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Karen Bloomfield – President’s Message 
 
I am delighted to share the news that the Society is incredibly fortunate to 

welcome two wonderful Patrons to lend their credibility and support to ASMA 
alongside Sir James Hardy OBE.  Rear Admiral The Hon. Peter Sinclair AC, 
AO was a Foundation Member of the Society and his accomplishments whilst 
far too numerous to list here, include nearly 42 years of service with the Royal 
Australian Navy and 6 years as the 35th Governor of New South Wales.  Kay 
Cottee AO captivated the world in 1988 when she became the first woman to 
sail solo, non-stop and unassisted around the world.  Both Kay and Peter are 
Exhibiting Members and I wholeheartedly welcome them and thank them for 
honouring the Society with their Patronage. 
 
The ASMA Fellows recently completed their annual process of selecting 
candidates and voting via ballot, and the Society now has two new Fellows.  It 
is my pleasure to congratulate Jeanette Sindel-Hand for her elevation and I am 
delighted as well to also receive such a special honour!  
 
On the subject of accolades, our very own Ross Shardlow (WA Vice President), 
was appointed as a Member of the Order of Australia (AM) in the Queen’s 
Birthday 2020 Honours List:  For significant service to the visual arts as a 
painter, and to maritime history.  Congratulations Ross. 
 
We welcome 3 new members and congratulate those who have been newly 
raised to Exhibiting Membership. 
 
The cut-off for submitting your $30 National Exhibition Entry Fee is 30 June and 
is payable by direct deposit or cheque.  Please remember that this signifies 
your intention to exhibit in the ASMA National Exhibition in October at the Royal 
Art Society.  Images and the entry form are not due until Friday 28 August.  If 
you intend to contribute to the October Exhibition, please remember to submit 
your fee.  Contact Secretary Jennifer with any queries. 
 
The Mission to Seafarers, Maritime Art Prize is now accepting entries.  The 
competition which attracts hundreds of entries from Australia and abroad, is an 
important fundraising initiative in the Mission's annual calendar.  I encourage 
members to support this event.  Entries close 31 August. 
 
With the ASMA National Exhibition and Maritime Art Prize occurring 
simultaneously in October this year, the Committee is in discussion with various 
groups including Mission to Seafarers and the ANMM about leveraging the 
timing to launch an annual Maritime Art Month.  Anticipating a low-key event 
this year due to the short lead time, we are hopeful of an ever-growing annual 
event that expands to incorporate regional galleries, maritime museums and 
other maritime organisations.  I look forward to keeping you posted as details 
come to hand. 
 

 
 

 

http://www.marineartistsaustralia.com.au/
mailto:kbloomfield.asma@gmail.com
mailto:jaw3801@hotmail.com
mailto:jaw3801@hotmail.com
mailto:johngambrardella@aol.com
mailto:dbraben@ozemail.com.au
mailto:fordmarineart@adamcom.au
mailto:shipart@iinet.net.au
mailto:2123bal@ozemail.com.au
mailto:asmabulletin@gmail.com


ASMA Bulletin   June 2020 

_____________________________________________________________________________________ 

 2 

 

President’s Message continued 
 
ASMA has been invited to participate next year in The First International Online Marine Art Exhibition. 
Brainchild of our US counterparts, the online exhibition will feature curated art from:  

• The Australian Society of Marine Artists 

• The Canadian Society of Marine Artists 

• L’association des Peintres Officiels de la Marine (France) 

• The Royal Society of Marine Artists (UK) and 

• The American Society of Marine Artists 
 
I have secured our inclusion in the collaboration.  ASMA (US) is currently in the process of finalising details 
and I heartily look forward to offering all Exhibiting Members the opportunity to be involved in this exciting 
event. 
 
The Committee has now engaged a website engineer to build a new website for the Society.  This became 
necessary as our online requirements outgrew the current functionality and capacity of the existing website. 
One of the main requirements of the new site will be our ability to keep it up to date with events, new Members 
and Members Gallery pages.  Additionally, the site will provide a 'Members Login' area where it will be easy 
to make online payments for annual membership fees and exhibition fees.  A 'Noticeboard' will also allow 
Members to Buy/Swap/Sell etc.  We are hopeful that the site will be unveiled to coincide with our National 
Exhibition at the Royal Art Society. 
 
Facebook and Instagram continue to grow our presence in the 'cyber-world' giving us invaluable advertising 
of events and educating people about Marine Art.  Please support the wonderful work being done by Suzy 
King, our Social Media expert, by: 
 

• Following the ASMA Instagram page 

• 'Liking' the ASMA Facebook page 

• Joining the Public Facebook group - Friends of ASMA 

• Joining the Private Members’ Facebook group – ASMA Members 

And, importantly by sending Suzy images of work (past and present) with information to share on these 
platforms. 
 
Finally, with so much going on, I would like to thank the ASMA Committee for their ongoing work and input.  
Each of the current Committee Members brings their own skills, experiences and enthusiasm to an ever 
evolving ASMA.  I am very fortunate as President to be surrounded by such involved, informed and interested 
Members. 
 

Welcome to New Members 
 
The Society extends a warm welcome to the following new members: 
Leasha Craig (NSW), Darrell White (NZ) and Barry Spicer (SA). 
 

__________________________________ 
 
 
 
 
 
 
 
 
 
 
 

 

Gary Tonkin (WA) is recognised worldwide 

as a master scrimshander. 
 
This illustration was done by Gary for 
Scrimshander Magazine. 
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What is Marine Art? Lawrie Walton FRAS (NSW) 
 
This is a reasonably common question amongst our members and one that gains many and varied answers.  
The ASMA Charter permits a very broad and inclusive definition of the subject, but that doesn’t stop the 
ongoing discussion of how we define our individual interpretation of the subject. 
 
Some marine art societies around the world have very different ideas of what artworks can be considered for 
their exhibitions.  For example, no tributaries; no inland waterways; no beach scenes or accompanying 
paraphernalia, no captain’s parrot and the list goes on. 
 
Some believe that true marine art can only be executed by those who have extensive knowledge of all things 
sailing, marine engineering and understanding every rope and rivet of ships and sea craft.  Others don’t hold 
to this.  We are what some might call opportunistic marine artists, the artists who discover a suitable subject 
and create a dramatic artwork just for the love of it.  That does not mean the others don’t also love what they 
do. 
 
Both these ferries were painted with fine creative interpretation, but John Gunter (image below right) had a 
vast knowledge of the subject, whereas I have little to none.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Lawrie’s Lady Denman    John’s Lady Scott - sister to Lady Denman 
 
 
It seems the area of common agreement is the word “art”, a point at which most of us see the subject with 
similar understanding.  However, even this area is clouded with its own interpretations where some would 
have marine art considered as craft, which I believe comes from their need for total knowledge of all things 
maritime.  It is for this reason that the Society’s Mission Statement includes maritime and marine.  That could 
mean everything above the water and everything below. 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

Is it recreational sailing, historical sea battles, the working life 
of those who earn a living from the sea or those who lie on the 
beach watching the surf roll in?  Or is it the creatures that live 
beneath the waves?   
 
I believe the answer is YES to all these and more but it will still 
be a testing time for the selection committee when the artworks 
arrive for inclusion in our next exhibition. 
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Profiles of ASMA Fellows Dean Claflin OAM (NSW) 
 
In the first of a series of articles spotlighting the Fellows of the Australian Society of Marine Artists, I wish to 
express my gratitude to Dean’s daughter Beatrice for putting together this in depth profile about her father, 
his background and abilities and the significant service he has given to the Society since its foundation.   
 Editor 
 
 

My Dad the Model-Maker by Beatrice Claflin 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Ships existed in his life long before Australia or maritime art were in view on his horizon but not in the way 
most people assume.  Usually they assume he sailed as a child or adult but he never did as Dean grew up 
in Nebraska, a land-locked state in the middle of America.  There were row boats for fishing in rivers but there 
were lots and lots of flat land stretching way off into the distance.  There were go-carts but they had sails 
because without a hill how else could you pick up any speed. 
 
After years of roaming the plains looking for Indian arrowheads, Dean headed to university to study 
archaeology of the American Indian at Denver and later Berkeley.  There was a stint as a Marine in between 
universities but apart from seeing the world, he wasn’t impressed with the Marines.  He had built up quite an 
interest in indigenous communities the world over perhaps because he comes from one of the many families 
that wagon trained their way across America.   
 
There are Claflins the length and breadth of America because the family just kept heading west from Boston 
every generation or so once they arrived in the 1660s.  Once they hit California they started back toward the 
east.  It was on the slow migration back east that my dad was born in 1939 in Stockville Nebraska, a town of 
238 people which today has a population of 25.  There were Claflins all over the place, there is a Claflin Hall 
at Wellesley College and Victoria Claflin Woodhull was the first woman to run for the Presidency of the United 
States in 1872 but I think Dean was the first to make it as far as Australia. 
 
He arrived in Sydney in 1965 recently married to my mother whom he met at Berkeley but she had to return 
to Australia to fulfil the commitments of her Fullbright scholarship.  She became an important part of the 
recently opened Macquarie University so they ended up sticking around.  Dean had a drafting background 
and so found work with the Department of Planning as a Cartographer.  Over the years he built friendships 
with others who loved art and were also creative.  In the mid-1980s he and Bill Lambourne started Seaways 
Gallery.  This was a gallery dedicated to marine art including paintings, models, jewellery, photography etc.in 
fact anything that they felt represented their interests in the maritime world.  What set Seaways apart was 
Dean’s deeply held belief that all artists were paid too low a percentage at most galleries, he felt strongly that 
a gallery could manage on less which allowed for a better paid art community.  
  

There have been ship models in our house for as 
long as I can remember.  Years of putt-putt boats 
made for me and my brother and our friends, they 
were not as intricate as the later commissioned works 
but Dean was building a home, working full time, 
being a fantastic dad and an equal contributor of the 
household partnership he shared with my mother.   
 
A modern man who could bake and read a bedtime 
story as well as he could build anything you needed.  
Cats love him, so do babies.  He has the best laugh 
and is an amazing listener.  Not a great talker but 
what he does say is clear, clever and thoughtful. 
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Dean and Bill were both still working full time and Bill owned the building, so I think this is what made it 
possible for them to stick to the goal of giving their artists a greater percentage.  I think most members of the 
Australian Society of Marine Artists will have encountered this aspect of Dean, he has a deep and committed 
respect for artists, their process and their work.  His unfailing support of the community and the art is ongoing 
and just a part of his nature.  He will have a hard time reading this as he just thinks he has done what should 
be done.  It is why I offered to write this article when he told me John Woodland was asking for a little bio. 
and he will dislike that it has taken me so long to get to the models – they are what matters to him and he 
assumes it will be the only thing that matters to the Bulletin readers, but I think he is so interesting. 
 
Dean’s focus with his own marine art is model making.  He was given kit models as a boy, mainly of airplanes, 
but he always made them into boats.  One he built with his father when he was about 10 or 11 is somewhere 
in our attic, which also serves as his workshop.  He made putt-putt boats for years to amuse us and himself 
and I think his first commission was for a model of the Morinda for the Lord Howe Island Museum.  Jim 
Dorman was the man running that and it is a good illustration of what drives Dean and his boat building, for 
he listens to people.  He collects the most amazing information from the most interesting people, because he 
is interested in them.  His greatest enjoyment comes from two areas, one from the research and the stories 
he unearths and the other from putting little things together with as much accuracy and detail as possible.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
He admires kit model makers as he knows the difficulty involved but kit making doesn’t interest him for his 
own pursuits.  In a kit half the interesting work has been done and if it is a kit, then it is mass produced and 
available to all.  He likes to unearth forgotten ships, ones that are important but might have been neglected, 
or not given their due.  He wants the challenge of cutting each plank of the decking to the exact scale ratio 
and then laying that decking.  What may look like a piece of timber with carefully drawn lines to show the 
decking, are actually individual pieces assembled so that the job is done completely. 
 
The same is true with every aspect of his models.  For instance on all the Lucinda models, there are 6 in total 
and every single anchor chain can be lowered as if it were a life size ship because he made the chain to 
match the mechanism used to lower it and made it workable.  Furthermore, the paddles on each one are in 
full working order.  If you could ever take the ships out of their case, you would find it all moved as it was 
designed to move on the original Queensland Government Yacht. 
 
Dean found the plans for the Lucinda by accident.  He was doing research at Greenwich in 1980 for another 
ship when he found the Lucinda.  With a little digging he learnt she had been made available by the 
Queensland Premier, Sir Samuel Griffith who had taken Lucinda to Sydney during the National Australian 
Convention for the drafting of the constitution for the Commonwealth of Australia.  At the end of March 1891 
Charles Kingston and Sir Edmund Barton finalised the draft constitution while cruising on Lucinda on the 
Hawkesbury River. 
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Although the centenary of Federation was 21 years away when he found the plans, he knew the ship was 
important and would be very interesting to research and work on.  So while working full time, raising a family, 
adding to his skills in engraving and silver jewellery making, starting a gallery and helping launch the 
Australian Society of Marine Artists, he quietly sought out any and every piece of information he could find or 
person he could talk to, about the Lucinda.   
 
 
 
 
 
 
 
 
 
 
 
That particular model was fitted with lights and showed how Dean had detailed the interior of the famed 
Ladies Parlour, so that the detail in the windows and furnishings could be seen.  Regrettably, whoever moved 
the model cut the cords and now that function and the ability to see those details, has been lost. 
 
I have noticed there exists a reverence for painting, print making, photography and things that live in frames 
on walls.  I think we associate art with something that can be hung in a gallery.  Models seem to have a 
different place and because most kids played with kit models or Meccano or alike, model making is assumed 
to live in the realm of the hobbyist and not the artist.  I am very proud of the skill my father has and I’m always 
boasting of his abilities and achievements, and in every instance people assume he creates from kits.  When 
I explain that not one single thing on any of his models is premade, they don’t understand.  I explain that 
each mechanism, each detail, every cm is filled with parts he has crafted from wood, metal and watch pieces 
and he has carved, cut, moulded, machined, created, glued, painted and engraved every tiny piece.  It seems 
almost beyond comprehension.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
There is a model boat community in Sydney and while their work is remarkable, they are all kits.  The mastery 
is in the construction and the setting.  With Dean’s work the genius is in the research, the accuracy, the 
craftsmanship, construction and use of multiple skills.  He would never say it because he respects and 
admires all artists, but I do not think people value from scratch models as much as they should.  
 
 
 

 
 

The first model he offered to Parliament House thinking 
they would be keen to have something ready for January 
2001.  They declined but Queensland Government 
House replied with interest.  Their interest made 
Parliament House keen to have their own model after all 
so he made another, then the Queensland Supreme 
Court wanted one.  The Supreme Court’s model can 
now be seen at Queensland Maritime Museum in 
Brisbane. 

 

 

Lucinda’s lifeboats and the vessel under construction. 
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These days Dean does not do much model making as he is nearly 81 and has Parkinson’s Disease.  Although 
his dexterity is still great in comparison to many even half his age, the Parkinson’s has interrupted how he 
functions in other ways. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
I think the model making would have been more prolific if he hadn’t contributed so much time and effort 
towards the Society but in that case, we wouldn’t have the Society as it stands today.  He is so proud of the 
work the Society does and the place it gives to artists.  I think many will agree that when he was actively 
involved he was a calm, gentle and courteous member, who was far more likely to have felt deeply any 
grievances anyone had and so sought to alleviate them before they became a problem.  Another analogy 
could be he has been the calm waters on which the Society has cruised for all this time.  I know he misses 
his involvement and I suspect the Society misses him just as much. 
 
It was for his work in substantially helping to create the Society and for his efforts to promote the work of 
Marine artists and art in general, that he was awarded the Medal of the Order of Australia in 2014.  He was 
so surprised, having had no idea that Bob Carter had done so much work to collect all the information needed 
to nominate him.  Bob even enlisted the help of my mother, who died in September 2012, to help him with 
his research.  This gives an idea of how long it can take to get information from Dean and it was good of Bob 
to pursue it for so long.  I know Dean feels like what he does is just what needs doing, which I think stops 
him from realising his talent and his amazing creative work.  The Society owes them both a lot and along with 
many others who over the years have loomed large, such as the late members Peter Yeomans, Norma Gray 
and John Sweeney to name a few.  
 
In conclusion, I know Dean feels like what he does is just what needs doing, which I think stops him from fully 
realising his amazing work and talent. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Phantom the first of Sydney’s 
Manly Ferries.  This beautiful 
model was shown at the 2018 
ASMA National Art Exhibition. 

 

 

Above:  Queensland Transport vessel Trilga and 
inside Dean’s attic workshop showing some of his 
working gear and his model of a pearling lugger. 
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Sea Painting:  Understanding What You're Trying to Paint 
by Marion Boddy-Evans, www.marion.scot  Copyright and reproduced with kind permission. 
 

What Colour is the Sea Really? 
The sea changes colour depending on the weather and time of day 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
There is no simple answer to the question "What Colour is the Sea?" because it depends on a range of 
elements, such as the weather, the depth of the sea, how much wave action there is and how rocky or sandy 
the coast is.  The sea can range in colour from bright blues to intense greens, silver to grey, foamy white to 
polluted slick.  The four photos above are all of the same small stretch of coastline but look how different the 
colour of the sea (and sky) is in each.  They clearly show how the weather and time of day can change the 
colour of the sea dramatically.  
 
The top two photos were taken around midday on a sunny day and on an overcast day.  The bottom two 
photos were taken not longer after sunrise, on a clear day and on slightly cloudy day.  When you're looking 
at what colour the sea is don't look at only the water.  Also look at the sky and consider the weather conditions.  
If you are painting on location changing weather can have a great impact on a scene.  It also influences which 
paint colours. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

 

 

A vast array of ‘sea colours’ isn’t a recipe for success when 
painting the sea. 
 

There is no shortage of options available to a painter when it 
comes to choosing colours for the sea.  A colour chart from any 
paint manufacturer will provide you will the full choice.  The photo 
shows the range of acrylic paint colours that I have.  From top to 
bottom, they are: 
 

• Idanthrene blue (Daler Rowney)  

• Prussian blue (Daler Rowney)  

• Ultramarine (Liquitex)  

• Cerulean blue deep (Golden)  

• Cerulean blue (Brera)  

• Cerulean blue (Winsor and Newton)  

• Cobal Turquoise (Winsor and Newton)  

• Cobalt Teal (Golden)  

• Phtalo blue red shade (Winsor and Newton)  

• Phtalo turqoise (Daler Rowney)  

• Green Gold (Golden)  

• Phtalo green blue shade (Daler Rowney)  

http://www.marion.scot/
https://web.archive.org/web/20111019014553/http:/0.tqn.com/d/painting/1/0/t/Y/1/TsitikSeriesComposite.jpg
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A Case of Mistaken Identity by the Editor 
with apologies to all concerned 
 
 
 
 
 
 
 
 
 
 
 
 
 
The image of the painting shown here came without any details and I was surprised to say the least when I 
first saw it, as I only knew John as a watercolourist.  I remembered the days when we both exhibited at 
George Styles Gallery in Hunter Street, Sydney and watercolour was always his medium.  While it is not 
uncommon to hear of watercolourists using other mediums, I could not help but feel this painting was so 
different in composition and style to his normal work.  Nevertheless, it was included along with his other 
unknown watercolour images.  About a week or so after the issue of the Bulletin I received the following 
email from my mate Ian Hansen – 
 
“Dear John, 
 

The painting is an oil on linen 60"x45" painted in 1991 of the SS Bombala in Darling Harbour.  The reason I 
know all of this is because it is not a John Gunter, the artist is some bloke called Ian Hansen.  It was sold by 
Boronia Art Gallery and the artist received $7,000 for his trouble. 
 

I feel quite honoured to have one of my "steamship" paintings thought to be painted by John, as he was a 
master at this subject, where my primary interest is "open ocean and sail." 
 

I hope you are keeping well, 
Warmest best wishes, Ian” 

__________________________________ 
 

Members’ Gallery 
Members are invited to contribute images of their paintings and any articles which may be relevant to the 
Society.  Please send your photos and articles to the Editor at asmabulletin@gmail.com 
 
 
 
 
 
 
 
 
 
 
 
 
  

 

John Murden (Tasmania)  
RMV Aurora Australis,  Oil 122cm x 91cm 

   

The April 2020 Bulletin contained a tribute to one of our 
late Founding Members, John Gunter (NSW) who sadly 
died after contracting Covid-19 as a passenger aboard 
Ruby Princess.   
 
As I only had a few images of John’s work in my files 
and in order to do justice to his painting ability, I asked 
my friend Derek Morgan if he could search through the 
Society’s archives to see what might be available.  
Derek kindly obliged and found several which were 
included in the tribute.  

 

Peter Studley (NSW) 
A Man and his Dog, Oil on canvas 22cm x 32cm 

mailto:asmabulletin@gmail.com
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Members’ Gallery (Continued) 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

Barry Spicer (SA)  
The Sinking of HMS Audacious 
Oil on canvas 61cm x 46cm 

Leasha Craig (NSW) 
Ebb and Flow 
H 50cm x W 31cm x D 25cm 
Resin, stainless steel and timber 

 

Cheryl Bruce (NSW) 
In the Shade of the She Oaks 
Watercolour 76cm x 56cm 

 

Darrell White (NZ) 
Paekakariki Beach 
Acrylic 60cm x 28cm 


